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Triller- Uebungen 

in  d'^r  l.Lage. 

ESERCIZI  SUL  TRILL  0 

nella  /.*  posizione. 

Traduzione  italiana  di  M.PELISSIER 

Halbton .  1-2  Finger. 

Diese  Uebung  ist  auf  folgende  sechs  Ar 
t-^n  zu  spielen: 

Semitono :  1-2  dito 
Studiare  questo  esercizio  n^lle  sei  nia- 
niere  seguenti. 

Edited  by  H.  Brett 


Exercices  de  trille 

dans  la  FJ^  position. 

Trilkova  cviceni 
V  1.  poloze. 

1. 

Pulton:  1.-2.  prst. 

Cviceni  toto  budiz  hrano  nasledujicimi 
sesti  zpusoby: 

Demi'  ton:  doigt. 

On  travaillera  cet  exercice  des  six  manie- 
res  suivantes: 

*) 


w 

s/nulc 

Trill  exercises 

in  the  first  position. 
yilPAiKHEHIH  B^b  TPE.llI 

B'b  I'L'^  Iiojlinill. 
IIoJiyTOHi):  1-  2  najieuT*. 

3to  ynpa>KHeHie  aoj*HO  fiwTb  hciio.ihhcmo 
ciijiyiomuMH  mecTiiW  ciioco6aMH; 


Semitone:  l.-Ji.  finger. 

Praciise  this  exercise  in  the  six  following 
ways: 

etf. 


etc 


i 


01 


XE 


iTon. 


Sz 


*)Den  Fing-er  hooh  heben  und  denselben  kraftig* 
und  iflr'ichm&Hsig' auf  die  Saite  fallen  lassen. 

*'  Alznre  le  dita  e  lasciarle  cadere  sulla  corda 
con  forza  ed  eguaglianza. 
*♦  Die  Finger  bh  iben  nuf  der  Sait«  liegen- 
Zasciare  le  dita  feme. 

Copyrij^ht  1901  by  BoBworth  A  CO 


•  Bien  l»ver  le  doigt  et  le  latsser  totnber  sur  la 
corde  avec  force  et  avec  egalHe. 

*'  Uder  prstu,  vysoko  zvednuteho,  musi  byti  silny 
a  stejnomerny. 

Latsser  lea  doigts  en  place. 
**  Prtity  z&stavaji  na  strune. 
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*^  Tlie  fing-er  to  be  Ijftfd  «p  high  and  let  fall 
on  the  string  with  force  and  with  equality. 

*)  VAapi  naiibueH-k,  bucoko  noAHSTUMi,  AonTRe^-y 

(SUTb  CHJIHUU  H  paBHOMtpHuS. 

**)  The  fing-ers  to  be  kept  down  on  the  string-. 
**)  Ilajbuu  ocTamcR  na  crpynt. 


o 


I 


I 


  4  •  ^ 


-0—4- 


  2 — ,"^2  -Hi:-  ^^TH- — 


XE 


^4  0 


~ — "4 


^1  ^ 


Semitono  -.2-3  dito. 
Hall>fon:  2.-3.  Finger. 

  etc. 


2. 

Pulton:  2.-3.  prst. 
Dcwi-  ton :  ^.  -3.  dnt'gf. 


IIoJiyTOH'L:  2  -  8  naieu,T>. 
Somitone:  2.-3.  finger. 


etc. 


— ^  xr:^  — :^  tt^ 


1 


^  ^  ^         ^  ^ 


i 


XT 


=^  ^i:^  ^4  —4 


a.    <> 


xx 


o 


XT 


X      XL^       — 4      ^4  — ':t 


0 


IE 


a: 


o 


XT 


.4 
Q 


EC 


4 


EE 


4 
IE 


XT 


IE 


*^  Lasciai  e  le  (Ufa  ferme  vedi  N9 1- 
*")  Die  Finser  lieijen  lasseii,     M'.'  1. 


*)  Prsty  ponechavaj:  se  na  miste.v.  N?  1. 
*)  L'li.sscr  las  doig/s  en  p/urc,  voir  NV  i. 


*)  Ila.imu  ociaioTCH  Ha  ntcxt,  cm.  NO  1. 

*)  The  finders  to  bp  kept  down,  see  N9  1. 


4 


4^ 


XT 


3. 


Semitono:  0-1}  3-4  dito.  Pultony:  0-1.,  3.-4.  prst. 

Halbtone:  0-1.,  3.-4. Finder.     I     Dpmi-tons:  0 -l.,3.-i.(loigL 


nciyTOHti:  0-1.  H  3-4  najiem. 
Semitones:  0-1.,  3.-4. finder. . 


i 


etc. 


etc. 


i 


3^ 


XL 


I-*-'  , — ^  1  "  O 


_?a.  -cTN 


1 


O  ,1       ^1  "  o 


E 


e  i-O  r^^—  n— O  T-r«  lO 


I 


o 


us. 


EE 


J3  L 


:i  ^4 


1 


0" 


0" 


V  1  S 


1 


1 


I  <^ t^S^  I  o I  c^t'^^  •lri  t^*^  I       I    V II  <> 


o: 


0|  |/^^o+€» 


-f) — ^ 


 4 


1 


i 


i 


i 


bo  b< 


i 


6 


13 


B.  *  C? 


Accidenti. 

Scala  cromutica. 

Ver  s  e  t  z  u  u^rs  z  ei  che  n . 
Chromatische  TonfoJ^e. 


4. 

Posuvky. 
Chromaticka  stupnice. 

Signes  de  deplacement 

Gamme  chrmnatique. 


3HaKii  aJbiepauiH. 
XpoMaTHiecKaa  raMMa. 

Accidentals. 
Chromatic  passages. 


etc.     «J  i-tc. 


-o- 


W  W;?  I,«rj5 
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Scale. 
Toiileitcrii. 


Stupnice. 
(iff /Utiles. 


FilMMU. 


Cdur._^'/  /naja/n:-  do  maggiore._C  dur.-Jl^o  Maatopi. 


D  dur.  _  /{e  mnjenr.  _  re  maggiore—  V  dur.—  Pe  MaiKopi, 


Adur._  La  majtur.^  la  maggiore._^  dur.—  JIa  MaKopi.  ^ 


XE 


-O- 


EE 


^8 


ii 


i 


^0 


C5 


XE 


■©- 


Edur._  Mi  majeiir.  -  mi  maggiore— il'c^i^r.—  Mh  Maatopi 


0^ 


XE 


rE 


1 


XE 


XS 


EmolL-  Ml  mfneur.  ^  mi  minora  E  moll — Mh  MHHOpi, 

1   ^  _         ,     _        .,    _4  -0 


XE 


XE 


n 


CCE 


rE 


to  r>  1        II  i>  Q  I  II 


a 


XE 


XE 


rrh9  i>  I  o 


XE 


XE 


A  moll. _  Z«  mineiir.-lei  minore.^  JlflMMHopt. 


XE 


XE 


XE 


XE 


i 


O  ^  I  o 


-^0 
XL 


^4 
XE 


XE 


in 


XE 


I 


1 — 


XE 


13^ 

IT 


XE 


XT 


0 


=^ 

1  — 1 



• 

xr«^ 

M 

N 

4" 

U  , 

-/^ 

1 

0 

4 

_  He  mi n fur.  _  re  minore._  moll—  Pe 
1   r— -  ., 


-^^  v\  ^ 


-rrO-|-Vxv 


^   MHHOpi. 


Hdur.  _  Si\>  maj<;nr.  _  si  I?  maggiore-^<iz^r_Cn 


>  I  X  I  s 

cw   „  — 5- 


XT 


XE 


4 
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4 


-2 


Cr  moIl._  So/  iDiiif'ttr.  _3oI  minore._<r7;20//._CoJILJvniHopTi.     ^  . 


XI 


IE 


0  1. 


Es  dur._  J//l>  _  mi !.  mag?iore._r5(fz//.-_  ^^i^^  ^ 


CmolJ._  ^?  w///-^///:  _  do  minore  C  moU.  —  Jl,0  MHHOp^ 


As  dur._  La  !>  majcHr.  _  la  l»  maggior&_^5(ittr_ JLa  !>  Maaopx.  -^^^ 

 :t.U..'— 1-:  I        I  „^.TT^T^^?4^  i  v^i^^>t^^ 


Fmoll.-  Fn  m/He/tr.  _  fa  minore  Emoli—^a.  MMHop^. 


XL 


XE 


XE 


Des  dur._  /ir\>  mnji'itr.  _  re  !»  maggiore._2?e5  duT.^  Pe  !»  MaMCopi. 


-9 


XL 


XE 


XE 


XL 


XE 


XL 


XF 


XI 


XE 


XL 


XT 


B  moJl._  St\  minmr.  _  si  l»  minore..^OTo//._Cii!>MaiKopT) 


G»^5s  dur._        mnjcur.  _  sol  !>maggiore._^^5<itt7:_CojL  ^Maacopi. 

0  I  


X£ 


XX 


XL 


XI 


Es  moll.-  .^//1>  tniiintr.  _  mi  minore._ ^5  wo//. _ Mil  ^  MaJKOpi* 


XL 


51^ 


XE 


XE 


XE 


XL 


Hdur.-  S>  wnjrin:  _si  maggiore._ir(iIwr_Cii  MaiKopi. 


4 


^  * 


XE 


XL 


XL 


XE 


H  moll.-  Sf  nii/tt'ur.  _  si  minore._irOT0W._CMMHH0P^.  . 


Fis  moll.-  Fnimtneitr.  -  fa |  minora -J^is 7W0^/._ 0a  JtMHHopx. 


Cis  moll.  -      %  mini  >ir.  _  do  |  minore  Cis  moll.^flfi  j  MHHopi. 


Gis  moll.  -  aS'o/  If  niitif'vr.  _  sol  j|minore._6^IS»l0//._C0JILi}>Uffl0PT,. 
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Jccordi  perfctfi  mag^iori. 
l»ur-l)r('ikl;iiiij:e. 


6. 

Trojzvuky  tvrde. 
Dcfi  (irrorf/s  jjftr/'fii/s  mnjcurs. 


Ma>Kopiiijji  Tpo.JByiifl. 
Major  triads. 


I'tC. 


etc. 


1 


E  dur._  Ml  mtijcNr.  _  mi  maggiore  E  dur.—  Mil  MaacopT>. 


Aftur._  Ld  }ii(ijt  nr.  _  la  maggiore._yl  duT.—  JIfl  Maacopx 

xrtt" 


Ddur._  Hr  mnji'Hr.  _  re  maggiore — D  dur.^VQ  MaacopT>. 


0~-'^       *  U  0      0—^     -»-4  ^      *  n  ^  ^ 


G  dur._  -SVy/  ninjeur.  _  sol  maggiore  G  dur._^  Cojil  M£^a£opT>. 


Es  dur  _  M/  ^  mnie/tr  _  mi  1?  maggiore —  Es  dur.—  Mh  l>  MaHcopi.. 


As  dur._  Lfi  \>  mnj^ttr.  _  la   maggiore.—  As  dur.—  JIal>  Maacopij. 


^^^^^ 


ins 


7Q 


XX 


3LQ 


4^ 
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9 


Des  dur.  _  Ht'  t»  mnjfnr.  _  re  !>  maggiore —  Bes  dur.^  Pe  l>  Maacop^. 


 »■ — -4 —  bo   ^  ^  k.  >^    ^  4  


0  1 


H  «lur._  Si  wojpiir.  —si  maggiore  If  dur.—  Cu  MayKopx 


Accordi  perfetti  minori. 
Quinta  aumentata  e  piarta  diminuita. 

Moll-l)rt'iklunfj:e. 
rpbermassigrp  Qninte  und  verminder 
te  Quurte. 


Trojzvuky  mekke. 
Zvetsena  kvinta  a  zmensena  kvarta, 

Les  accords  parfaits  nvineurs. 

La  quinte  augmentee  et  la  quarte  di- 


mmuee 


1. 


1 


MHHOpHHfl  TpesBy^ifl. 
ysejiHieHHafl  KBMHTa  h  yMeiifciueHJiafl 
KBapia. 

Minor  triads. 
The  augmented  fifth  and  the  dimi- 
nished fourth. 

'  U-.     _A  etc. 


^^^^^ 


6~ 


TT 


ifjWO/^.-Cn  MIIHOp^ 

H  moll._  >/  ninieiir.  _  si  minore._,  ,  V^* 


E  moll._  Mi  minenr.-m\  minore — Emoll.^Uii  MHHOpT>. 


A  molI._  A'/  niiiifnr.—  \di  minore_i4  moll.^Jbi  MIIHOpi. 
0  a        —     ■  ••)  ^      ^*  0 


EE 


5^ 


31 


Drnoll.-  Hp  mhienr.-  re  minore. moll  Pe  Mwiiop't. 


IE 


o  o 

Co.TL  MHHOpi.. 

G  moll.  -  So/  mine  nr.  _  sol  minore._  G  moU  

S.r=F^    I     ^    II  ✓-jkl  ollUrbl'^^    II  I  ^¥=^ 


—  o  o 


XT 


4 


C moll. _  I't  miiit'ur. _  do  minore. -Cmoll.^  J[0  MMHOpi. 

/  II       I  .   II  -yMxj^n^ 


r  lo-'-ir^^' — r"T>||^^^\>|    ^  \\  y  |6"H6*>I  ^  II  ^  I  ^  il 

1—   1  —  0  ^-L' 


1  1 


4 


Fmoll._  /"V  nu'iienr.—  fa  minore.-FOTOW.—Oa  MHHopi.. 
1  3-     ^    :i        ^  -   ~  — 


XI 


IKE  IZO 


'be: 


1 


^      „       o-i      •  sil,minore._j5»iO/Z._CHl>  MHHOpx 

B  moll.-      b  w/z/fTV/-/-.  _  .-^^  ^^£1 


■r^  ,  „    Mil  I,  MHHOpT., 

Es  moll.  _  Ml  V  ridneiir.—  mi  b  minore._^5  moll.—       \  -^IjA  UrCT^ 


\s  moll . _  /.^  l>  wiiH'iir.  _  la  !> minore.-  As  moll.-Jia  \>  mao^'h.   


Cis  moll.-  n  #  miiHUir.  _  dot  minore.-Czs  woW._ ^HHopb. 


Fis  moll._  Faith  ill  f'/tr.  _faj|  minore._f>S  //lo/Z._(I>a  tt  MMHOpi. 


Accordo  perfetto  in  tutti  i  toni  mag- 
g'iori  e  minori. 

Dreiklang  in  alien  Dur-und  Moll- 
tonarten. 


8. 


Trojzvuk  ve  vsech  tvrdych  a  mekkych 
toninach. 

Accord parf ait  dans  tons  Ics  tons 
majeurs  ct  vuiieurs. 


TpesByqie  bo  Bctxi  MayKopnuxi  m  mm- 

HOpHUXT.  TOHaJItHOCTflXX. 

The  triad  in  all  major  and  minor 
keys. 


-      -      -      -  etc.       tJ  oW.       tT       '     w    .  .  pj^. 


etc. 


*?l-  jf5lt 


C9  4289 


11 


Scale  minori  armo niche. 
SecoTtda  aumentata. 
Harmonische  Molltonleitern. 
U'*l)ei  miissipe  Secunde. 


9.  ^ 

Mekke  stupnice  harmonicke. 
Zvetsena  sekiinda. 

Gammes  mineures  harmoniques. 

La  seconde  augmentce. 


rapMOHH^eCKifl  MlIHOpHHH  raMMH. 
ysejiH^eHHaa  ceKyH^a. 

Harmonic  minor  scales. 

The  augmented  second. 

^4. 


i 


l-tT..,,. 

A  moll.-  Ln  mineNr.  _  la  minore._i4.  moll.^JLsi  MiiHopi.. 


-o- 


EE 


XI 


xr 


D  moll._  Re  mineur.  _  re  minore._^  wo//_Pe  MHHopi. 


i 


3X 


i 


o 


XE 


0 


G  inolI._  Sol  minPfir.  _  30l  minore— 6'OTO/Z.-CoJb  MHHOpi.. 


XE 


XE 


-o- 


XE 


xr 


13 


T5\ 


C  moll—  Ut  mineur.  _  do  minore._(77no//._^o  MHHopi. 


XE 


XE 


XT 


XI 


XL 


XI 


XE 


XI 


Fmoll._  Fa  mftieNr.  _fa  minore.-^  Fmoll — <I>a  MJlHopi> 


Cii!>  Mimop'L. 
B  raoll._  S)\  tm'neur.  _  si minore._^  moll.—  ^  l 


XI 


Es  moll 


XI 


XI 


"  ^  Mil  l>  MHHOpX, 

ioll._  Mi\>  mineur.  _  mi  1?  minore._^5  moll.^ 


XI 


XI 


Coitll  MHHOpX. 

As  moll.-  La  l>  mineur.  _  la  l»  minore~.45  OTo/Z>.JIfl!»  MHHopi.     Gig  moll—  /S'o/ 1^  mineur.  _|Soi  |  minore._^%5  moll.^ 


XI 


fe5 


XI 


XE 


XI 


XE 


XI 


3  4 


Cis  moll._  Vt  ft  mineur.  _  do  |  minore._  ^^-^  wo?/.f_^*^^*^^^       moll.-  Fa  i  mineur.  _  fa  |  minore._i^«5  moll.J^di  || MHHopi.. 
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Accordo  di  settima  snl  5'^ grado. 
Quinta  diminuita  e  quarta  aumentata. 

Scptimenaccord  der  5.  Stufe. 

Vfrminderte  Quint e  und  Ubermassige 
Qunrte. 


10. 

Septimovy  akkord  5.  stupne. 

Zmensena  kvinta  a  zvetsena  kvarta. 

Accord  de  septieme  du5^1^degre. 

ha  quinte  diminuee  et  la  quarte  aug- 


mentee. 


eti-. 


CeniaKKopAb  5^-"  ciyiieHii. 
yMCHLmeHHafl  KBiiHia  ii  yBcJiM4eHHafl 
KBapTa. 

Chord  of  the  seventh  of  the  S^i^degree 

The  diminished  fifth  and  the  aug-m^^n- 
ted  fourth. 

X)       *   ^  "etc. 
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11. 

Extension!'  del  4  Uiito.  Prehmat  4.  prstu.  IIpoTaiKeHie  4ro  naima. 

Ausdclinung  dos  4.  Fingers.     !     Extmsion  flu  4':  doisrt.      \      Extension  of  the  fourth  fin^-er. 


Trillo  senza  la  terminazione. 
Triller  ohne  Nachschla^. 


12. 

Trilek  bez  dorazky. 
Tn'/lf  nans  tmninaison. 


TpejL  Ceai*  aaKJiioHeiiiii 
Trill  without  aftertone. 


— » — 

— 

erf. 


etc. 


ir  fte. 
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15 


13 


etc. 


*!  Itc- 


f  i  1 — ^ 


tr 

 ^ 

tr  ^ 

#  

1 

ft 

1^ 

1. 


^  •  *  •  Jl 


ii 


 ^  w 





ir^  .  ir 


I. 

ir. 


^  ^   ■  ^    i  ■    J  I  ■  ^ 


ir-^ 


i 


1  ^  

tr    ir 


I? 


ir 


^^^^^^ 


ir^ 


ir. 


 ^  ir. 


i 


^^^^^ 


iJi 


if 

ir 


tr    ir^ 

-     1  '11^ 


/r 

ir^  . 

 0            ^  - 

/r^ — 

tr 

 — Q  ^  ■  - 

ir 

/r 

1             ~l   rw 

--15>  M  fTf  ' 

1  

tr 
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Hi 


Trillo  con  la  terminazione. 
Trillor  mit  Naclischlag. 


14. 

Trilek  s  dorazkou. 
Trilic  area  tcr///inai.su/i. 


Tpejit  CL  aaK.ii04eHieMT>. 
Trill  with  ullrrtone. 


3 


tr     4r  ir 


«      1  1 


ir     ir  // 


^^^^^^^^^^^^^^^^^^ 


1  T 


,1^     Jv^^- PI  h^^>  J-^^' a  r-  I  1  ^'  ,  .  ,. 


^'/'  ^- 


ir  ir  ir 


0    f^j^f^^^    ir      &  ir   ir      ir  _ir 


A              ir      tr  ir 

_^  ^  

ir      ir  fr 

^      </r  ^A- 


//■  '//■ 


//•    fr  fr 


it 


\/r  a  ^/r  a 


h/r 


0 1  f  yj3  ^p'j? 


ir      if^  ir 


A             ir      ir  ir 

ir      ir  ir 

0 


qf^' 


'Z'/- 


fr      fr  fj: 


^^^^^^^ 


ir     it^  ir 


ir     ir  ii 
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4^ 


fr     4r      tr  _ 


Jr  Jrjr 


T'/^-  4r     "ir     V>'  ir     ir  //• 


//•  tr 


'^fr-     4r  "ir     ir     ^-       f^iiy,  J^'    i'^^  ^ 


-^^r 


^z- 


4r  4r 


4r     4r  4r 


^<f  -   


i.  H  >.  B  J' 


5sa 


<tr     "ir  ^ 


J  ^    /r  //• 


■  — -—"""^  ^ 


^    //•     //•  ,  II 


4r  //• 


q<r     ^  f//' 


i 


4r_4r__4r 


^ 


4r 
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18 


etc- 


15. 


He. 

i 


9^ 

t 

0  r 


W  1 

1 

:      rrrrrrirrrrrr'!  n^ij^jjjjjjjtfSMSj^jJ 
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20 


18. 


LjJT'  ^^^^^ 


— ''i^ 

g  ■ 

•  0 

,  # 

 .  ^ 
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Esercizio  di  doppie  corde. 
Accordi  perfetti. 

Uebung  in  Doppelgrilfon. 
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ID 


VIOLIN  ALBUMS  PIANO 


Vieuxtemps-Album  Bd.l. 

Mr.].  Op.  8  Nr.2.  Innocense. 

Nr.  2.  Op.40Ni'.  1.  Romance. 

Nr.  3.  0p.40Ni'.  2.  Regrets. 

Nr. 4.  Op.  8  Nr.  1.  Hilarilt^. 

Nr. 5.  Op.  8  Nr. 4.  Air  Sa\oyard. 

Nr.  6.  Op.  7  Nr.  1.  Chant  d''Amour. 

Nr. 7.  Op.  7  Nr.2.  Souvenir. 

Nr.  8.  Op.  31.  Adag'io  relig-ioso. 

Nr. 9.  Op.  6.  Air  Varic^. 


Mk.  1.50 


Vieuxtemps-Album  Bd.  II. 

Nr.  1.  Op. 30.  Eleg-ie. 

Nr.2.  0p.22Nr.3.  Reverie. 

Nr.  3.  Op.  22  Nr.  1.  Morceaux  bril- 

lant  de  Salon. 
Nr.  4.  Op.  8  Nr.  3.  Barcarole. 
Nr.  5.  Op.  22  Nr.2.  Air  varie. 


Mk.  1.50 


Vieuxtemps-Album  Bd.  III. 

Nr.  1.  Op.  11.  Fantasie- Caprice. 
Nr.2.  Op. 3.5.  Fantasie  apassionata. 
Nr.  3.  op.38.  Ballade  et  Polonaise. 


Mk.2.^ 


Wieniawski-Album  Bd.  I. 

Nr.  1.  Op.  16  Nr.2.  Chanson  polonaise. 

Nr.  2.  Op.  19  Nr.  1.  Obertass. 

Nr.  3.  Op.  19  Nr.  3.  Dudziarz. 

Nr.  4.  Kujawiak. 

Nr.  5.  Op.  17.  Leg-ende. 

Nr.  6.  Op. posth.  Fantasie  ci'ientale. 

Nr.  7.  Op.23.  Gigue. 

Nr.  8.  Romanze  aus  D  moll-Konzei-t. 

Nr.  9.  Souvenir  de  Posen. 

=   Mk.  1.50 


Wieniawski-Album  Bd.  II. 

Nr.  1.  Op.  5.  Adagio  elegiaque. 
Nr.  2.  Op.  9.  Romance  sans  pai-oles 

et  Rondo  elegant. 
Nr.  3.  0p.i2Nr.i.  Sielanka. 
Nr.  4.  Op  16.  Scherzo.  Tarantelle. 
Nr.  5.  Op.  4.  Polonaise  de  Concert. 
Nr. 6.  Op.  6.  Souvenir  de  Moscou. 

Airs  Russes. 

=  Mk.1.50 


Repertoire-Album  Bd.  I. 

Nr.  1.  Rieding,  Schlummerlied. 
Nr.2.  Mendelssohn, L., Bauerntanz. 
Nr.  3.  Ellerton,  Canzonetta. 
Nr.  4.  Jenkinson,  La  Fontaine. 
Nr.  5.  Rieding,  Rondo. 
Nr.  6.  Ellerton,  Air  de  Ballet. 

Schr  leicht,  iii  erslcr  Lage  ausfiihrbar. 
==    Mk.  1.50 


Hubay-Album  Bd.l. 

Nr.  1.  Op.  10  Nr.  1.  Arioso. 

Nr.  2.  Op.  58  Nr.  2.  Tendres  Paroles. 

Nr.  3.  Op. 49  Nr.  6.  Vision. 

Nr.  4.  Op.  49  Nr.  10.  Tourment. 

Nr.  5.  Op. 49  Nr.  4.  Priere. 

Nr.  6.  Op.  51  Nr.  3.  Bolero. 


Mk.Z- 


Drdla- Album. 

Nr.  1.  Dialog-ue. 

Nr.  2.  Au  Printemps. 

Nr.  3.  Traumerei. 

Nr.  4.  Melodic. 

Nr.  5.  Serenade. 

Jedes  Stiick  ist  dne  Perle  wid  van 
Dilcttanten  leicht  zu  spielen. 

Sehr  sorgfaltig  bezeichnet  und  erleichtert. 

=   Mk.2.-      21- n  == 


Morceaux-  Choisis.„foderne. 

L'AMBROSIO,  Aubade. 
DRDLA,  Dcuxidnie  Mazurka. 

—      Dansc  hong'roise  Nr.  6. 
HUBAY,  Souvenir. 
RIEDING,  Petite  Ballade. 
JENKINSON,  Mazurka. 
GOSSEC,  Gavotte. 
SITT,  Romanesca. 
WILHELMY,  Albumblatt. 
MAHLER,  Serenata. 
TELLIER,  Plainte  d'amour. 
SQUIRE,  Consolation. 

s=   Mk.2.50       3]-n  — 


Hauser,  Lieder  ohne  Worte. 

Band  I. 

Liebeslied.—  Wiegenlied.  — Schifferlied.— 
Die  Launenhafte.— Rbendlied.  —  Dorf- 
lied.  — Die  Sehnsucht.  —  Minnelied.  — 
Friihlingserwachen.  —  Deutsches  Volkslied. 

Band  II. 

Sizilianisches  Hirtenlied.  — fln  die  Heimat. 
Original  Gngarischer.—  impromptu.— Scher- 
zo.—Die  Blume.— Der  Traum  —  Das  Fi- 
schermadchen.  —  Das  Wiedersehen. 
==:  a  Band  Mk.  2.^  2Un   


Ouverturen-Album 

von  Rich.  Hofraann. 
Band  I. 
Bcieldieu,  WeiRe  Dame. 
Herold,  Zampa. 
Mozart,  Zauberflote. 
Weber,  Freischiitz. 

Band  II. 
Boieldieu,  Calif  von  Bagdad. 
Nicolai,  Lustige  Weiber. 
Mozart,  Don  Juan. 
Weber,  Jubel-Ouverture. 

a  Band  Mk.  1.50 


Morceaux  Celebres  Bd.  I. 

(Sitt,  Kress,  Hofmann.) 

HANDEL,  Larg-o  (Hynine). 
SCHUMANN,  Traumerei. 
SCHUMANN,  Schlummerlied. 
CHOPIN,  Nocturne  Op.  9  Nr.  1. 
BOCCHERINI,  Menuett. 
RUBINSTEIN,  Melodie. 
TSCHAIKOWSKY,  Chant  sans  paroles. 
LULLY,  Menuett. 
RAMEAU,  Gavotte. 

MENDELSSOHN,  E,  Auf  Flug-eln  des  Gesang-es. 
SCHYTTE,  Berceuse. 
PERGOLESE,  Sicilienne. 

— =   Mk.2.-      2\-.n  = 


Morceaux  Celebres  Bd.  II. 

(Sitt,  Kress,  Hofmann.) 

MOZART,  Ave  verum. 

DURANTE,  Arie. 

BACH,  J.  S.,  Air. 

HAYDN,  Serenade. 

MENDELSSOHN,  E,  Lied  ohne  Worto. 

N9  30.  Friihling'slied. 
SCHUBERT,  Ave  Maria. 
SCHUMANN,  Am  Kamin. 
PRUME,  La  Melancolie. 
MENDELSSOHN,F,  Un  Fragment. 
TSCHAIKOWSKY,  Canzonetta  a.  Violinkonzert. 
COUPERIN-KROSS,  Lo  Bavolet  flottant. 
TENAGLIA,  Aria. 

=«    Mk2.-      21- n   r 


Morceaux  Celebres  Bd.lll. 

(Sitt,  Kross,  Hofmann.) 

BACH,  Air  auf  der  G-Saite. 

BEETHOVEN,  Mondsehoin-Sonate,  erster  Satz. 

SCHUMANN,  Abendlied. 

SCHUBERT,  Moment  mucial  N9  3. 

PARADIES,  Canzonetta. 

STRADELLA,  Kirchen- Arie. 

CHOPIN,  Trauermarsch. 

BACH,  La  Complaisante. 

MENDELSSOHN,  Lied  ohne  Worte  N9  19. 

TSCHAIKOWSKI,  Chanson  triste. 

MOZART,  Menuett. 

HAYDN,  Rondo  alia  Ong-areso. 

==    Mk2.-      21- n  = 


Morceaux  Celebres  Bd.  IV. 

(Sitt,  Kross,  Hofmann.) 

BACH,  Friihling-s  Erwachen. 
LORTZING,  Auch  ich  war  ein  Jdngling-. 
SCHUBERT,  Standehen:  Leise  flehen. 
Webers  letzter  Gedanke. 
Robin  Adair. 

LORTZING,  Sonst  spielt'  ich. 

WEBER,  Lied  der  Meermadchen. 

SCHUMANN,  WoVdauf  noch  getrunken. 

MENDELSSOHN,  Hochzeitsmarsch . 

MEYER-HELMUND,  Chanson  d'amour. 

BUROW,  Polnisehes  Lied. 

CZIBULKA,  Liebestraum  naeh  dem  Balle. 

Mk2.-      21- n  =— 
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Triller-Uebungen 

in  der  2.  3.4.5.  6.  Lage. 

^SERCIZI  SUL  TRILLO 

nella  2'}      4?  5?  e  6'}  posiziane . 

Traduzione  italiana  di  M.  PELISSIER. 

>2?  posizione. 
Edited  by  H.  Brett. 


Exercices  de  trille 

dans  la  2*:,  3?,  4*:,  5?  et  6V 
position . 

Trilkova  cvicenl  v  2.  3.  4. 5.  aO. 
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7. 

•J.  Position. 

5.  poloha. 
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59  posizione. 


8. 

5.  Position. 

5.  poloha. 


5?i«  no8HU,ifl. 


3^ 


XT, 


B.*  C?  4290 


12 


5«*  posizione. 


5.  Position 

T).  poloha. 


5*-"  no3HU,ifl. 
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B.^  C9  4290 
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29  posizione. 


10. 

2.  Position. 

2.  poloha. 


2*«  no3Mu,ifl. 


^^^^             •  -  « 

i 


''fVffffr  FTTi  m 

^^^^ 

^3 

IJ.  ii'  C?  4290 


2'}  posizionfi. 


11. 

2.  Position. 
2.  poloha. 


15 


2*_«  no3Hu,ia. 


4= 


etc. 


etc. 


etc. 


a)n 


etc. 


etc. 


etc. 


B.  «•  C9  4290 


S'}  posizione. 


12. 

13.  Positi(tn. 

3.  poloha. 
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39  posizione. 


13. 

3.  P()^ition. 
3.  poloha. 


17 


no3Mi;ia. 


 _  _ 

B.     C?  429  0 


4"  posizione. 


4.  Position 
4.  poloha. 


A^J^  n03HU,lfl. 


*3'  - 
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B.ij'  C9  42!,-0 


20 


6'}  posizione. 


16. 

~).  To  sit  ion. 
5.poloha. 


5^i'  no3HU,i>i. 
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17. 
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6.  Position. 
6.  poloha. 
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18. 

1 Position. 

1.-2.  poloha. 


I  1-2  no3Mi;ifl 
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rr  a^Tf  imr  fcriTr  :||:^  to>  ifSr r  ST-  ^ii 
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2"^  posizione. 


'•l.  Po.^itioii. 
2.  poloha. 


2*«  no3Miiifl. 
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jjrf'rihuj.Ji,'|.||:.ii-^^ 


5?  posizione. 


82. 

3.  Position. 
3.  poloha. 
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23. 

4.  Position. 

4.  poloha. 
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24. 

ii.  Po^itiou 

2.  poloha. 


no3imiH. 
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25. 

Position. 
3.  poloha. 
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4«  posizione 


26. 

4.  Positiuii. 

1.  poloha. 


4a.>i  no3MU,ia. 
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21. 

2.  Po:sition, 
2.  poloha. 
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28. 

3.  Position. 
3.  poloha.. 
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Kranz;  Drdla. 

Compositions  pour  Violon  et  Piano. 


I.  Lag"e.  Mqfiig  schwicrig. 


Andante 


Melodie. 


First  position.  Moderately  Difficult. 
Op.  26  N91.  M  1.20  3/_  fVcs  5._ 


-a  » 

Copyright  1906  by  Bosworth  &  Co. 

I.  Lag"e.  M^ifiig  schwicrig. 
Allegro 


Dialogue. 


Fil'St  position.  Moderately  Difficult. 
Op.  27  N?  1.  M  1.20  3/_  frcs  5._ 


Copyright  1906  by  Bosworth  &  Co 

I.  Lag'e.  Sckwierig. 
Presto. 


Tarantella. 


First  position.  Difficult. 

Op.  27  N?  2.  M  1.80  -V-  frcs  6._ 


Copyright  1906  by  Bosworth  &  Co. 

I.  bis  m.  Lag«.  Leicht.  Wiegeiilied. 


Slumber  Song.  —  Berceuse. 

Intermezzo. 


Andante. 


sordini 


Up  to  Third  position .  Ea.^. 
0p.33.M  1.50  2/_net.  frcs  5. _ 

.3 


Copyright  1908  by  Bosworth  A  Co. 
I.  bis  III.  Lag"e.  Majiig  schwicrig. 

Andante,  ^ccci.     ''^^^  ^^^^  3 ^ 


Madrigale.  up  to  Third  position.  Moderately  Difficult. 


.  ,  Op.  25.  M  1.80  4/_  frcs6._ 
rttara^    a  tempo    ^  ^  ^ 
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Rranz  Drdla 

Compositions  pour  Violon  et  Piano. 


in.  Lage  uberschreitend.  Mcifiig  schmierig. 


Tempo  di  Valso. 

rit. 


Chant  d' Amour. 

Valse  Chanson. 


Beyond  Third  position.  Moderately  Difficult. 

Op.  33.  M  1.80  2,'_net  ft-os  6._ 


Copyright  1908  b]r  Bosworth  ft  Co. 

in.  Lage  iiberschreitend.  Mc^fiig  schwierig. 

Moderate  (nlcht  zu  schnell,  a,  la  Nocturne).  Not  too  quick. 

4    .  ^  Q  0 

Js?  ^«    ^ 


Le  Songe. 

Nocturne. 


Beyond  Third  position.  Moderately  Difficult. 

Op.  29.  M  1.50  4/_  frcs5._ 
.8     ^  f  *  *    >s  -  _    ^  1  0 


Copyright  1»0S  by  Bosworth  k  Co. 

in.  Lage  iiberschreitend.  M<\fiig  schwierig. 
Tempo  di  Mazurka. 
42  J- L-  n — ,   n 


Deuxieme  Mazurka. 

(G-dur-G  major.) 


Beyond  Third  position.  Moderately  Difficult 
Op.  23.  M  2._  4/_  frcs  6._ 
tenuto  a  tempo 


Copyright  1906  by  Bosworth  4  Co.       ■  DausGS  hoiigroises.  —  Huugarian  DatiCG. 

m.  Lage  uberschreitend.  MajSig  schwierig  Hej,  haj !  beyond  Third  position.  Moderately  Difficult. 


Allegretto  (nicht  zu  schnoll) 


Op.  30.  NO  4  M  2._  2/_net  frcs  6._ 
%A        .  «  0_4 


Copyright  1908  by  Bosworth  tc.  Co. 

Alle  Lagen.  Mafig  schtvierig. 
^  Allegretto. 


ritard. 


Serenade  N9  2. 

(E-dur  -  E  major.) 


In  all  positions.  Moderately  Difficult. 

M  1.80  4/_  frcs  6.- 


8  


sul  A 
It  ritard. 


a  tempo 


Copyright  1903  by  Breitkopf  4  Hartel,  New-York. 

Vorgeschritten,  alle  Lagen.  Schwierig. 
Tempo  di  Mazurka.  V 
n 


Premiere  Mazurka. 


Advanced  in  all  positions.  Difficult. 

Op.  jg^M  2._  4/_  frcs  6.- 
— n  J  J      J    i  ritard. 
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SOEBEN  ERSCHIENEN! 
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JUST  PUBLISHED! 
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PRCEAUX  ChOISIS 


RLBGM  MODERME 


BRULL;  Spanischer  Tanz. 
cm,  Etude  Fantaisie. 
MAHLER;  Caprice. 
ARENSKY,  Esquisse. 
BORODINE,  Mazurka. 
GRUNFELD,  Danse  hongroise. 
NEDBAL,  Fleurs  de  Vienne.  Valse. 
REE,  Gavotte  humoresque. 
RACHMANINOFF,  Romance. 
MEYER- HELMUND,  Moment  musical. 
LIADOW,  Valse. 
BASS,  Danse  slave. 
REINECKE,  Wasserlilie. 
FOERSTER,  Liebeslied. 
FOR  I  NO,  Menuet. 
WILM,  Sans  rcpos. 


POUR  PIANO 

M.  2.50  n. 
2/6  net. 


□ 
[  j 


□ 
□ 
□ 


□ 


RCEAUX  ChOISIS 


RLBUM  MODERNE 


D'AMBROSIO,  Rubade. 
DRDLA,  Deuxieme  Mazurka. 

"        Danse  hongroise  NPG. 
HUBAY,  Souvenir. 
RiEDING,  Petite  Ballade. 
JENKINSON,  Mazurka. 
GOSSEC,  Gavotte. 
SITT,  Romanesca. 
WILHELMY,  flibutnblatt. 
MAHLER,  Serenata. 
TELLIER,  Plainte  d'amour. 
SQUIRE,  Consolation. 


POUR 

UIOLON  fT  PIANO 

M.  2.50  n. 


3/_  net. 


n 
□ 
□ 


□ 


□ 
n 
□ 


n 


Nr.  802 


ORCEAUX  ChOISIS 


RLBUM  MODERNE 


AMBROSIO,  Reverie. 
HAUSER,  Wiegenlied. 
JENKINSON,  Elfentanz. 
RAHN,  Lied  ohne  Worte. 
SCHYTTE,  Ber  ceuse. 
SITT,  Barcarolle. 
SQUIRE,  Consolation. 
TELLIER,  Plainte  d'amour. 
HANDEL,  Largo 


POUR 

UIOLONCELLE 
ET  PIANO 

M.  2._n. 
2/_  net. 
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Ijageiiwechsftliibungen. 

Boi  dem  Einiiben  dieser  Beispiele  wieder- 

hole  man  im  gemassigtem  Tempo: 

a)  jedep  einzelnen  Takt, 

t>)  jeden  Takt  mit  dem  nachstfolgendon 

(1-2.  2-3,  3-4  U.S.W.), 

c)  alle  Takte,  die  auf  derselben  Saite 
Angezeigt  sind(  im  Beispiele  Tak- 
te 1-6,^-12,  13-18,  19-25\ 

d)  das  ganze  Beispiel  in  folgenden 
Tonarten,  gebunden  und  gestossen: 

CAMBIAMENTO  DELLE  POSIZIONI. 
Stiidiando  questi  esenipi  bisogna  ripe- 
tere  in  tempo  moderato: 

a)  ogni  battuta  separatamente, 

b)  ogni  battuta  con  la  seffuente  (1-2, 
2-%  3  _4  eoc.-) 

c)  tutte  le  batfute  che  sono  indicate  sulla 
stessa  corda(nel  10  esempio  le  battute 
1-6,7-12,  13  -  18,  19  -  25). 

d)  tntto  Pesempiov-eiseguentitoni,  le- 
gando.^  staccando. 


Changes  of  position. 

Pi  actice  these  examples  in  niodeiHle  tempo 

a)  each  bar  separately, 

b)  each  bar  with  the  next-followinfr  one,  thus: 
1  to 2, 2  to  3,  3  to  4,  etc. 

c)  all  the  bars  shown  to  lie  on  the  same  string, 
thus:  in  the  l^itexamnle  bars  Ito  6,7tol2, 13  to  18 
19  to  25,  ,         ,  , 

d)  the  whole  example  in  the  following  keys  both 
legato  and  staccato,  

Changement  de  position. 

En  exfrrant  cfs  cxonplcs  il  Jaut  ri'peter 
dans  le  /tiouvfiHf'/it  uiodere: 

a)  c/int/iir  niesiirt'  s/'pareniPtit, 

b)  chaqiie  t/icsure  avecla  suivante  (1-2, 
2-H,  3-4  etc.), 

c)  toutes  Ifs  mesures,  qui  soni  indiquees 
sur  la  inenie  corde  (dn/ts  le       exempt e 
tes  mesures  1-6,7-12,13-18,  19-25), 

d)  tout  I'exemple  dans  les  tons  suivants, 
en  lie  et  en  detache  : 


YnpaacHeHifl  bt>  nepeMtHt  noaitmn. 

PaayiHBajBinifi  sth  npiiiitpu  flo.ijteHT.  noBTOpark 

Bi>  yutpeuHOMi.  Texnl: 

a)  KaiKAUii  raim  bi>  0TAt;ii>HOCTU} 

6)  Ka^Awii  TaKTi  Bi.  CBHaii  CO  cjitAyi^mimx  raK- 

TOMia-2,  2-8,  3-4  M  T.A); 

BCt  xaKTbi,  Hcno.iHfleMue  Haiofl  jKeCTpj  Ht  (bi 
I?  MinpiiMtpt  xaKTU:  1-6, 7-12,13-18,19-25); 

I)  BeCb  npilMtpi  BlCatAyKlHIIXT,  TOHajIfcHOCTflXT), 
CBHSHO  II  paaAtilLHO: 

Cviceni  ve  vymenepoloh. 

Pi  I  cviceni  techto  prikladu  jest  nutnoop.v 
kovati  ve  volnera  pohybur 

a)  kaidy  jcdnotlivy  takt, 

b)  kazdy  takt  s  nasludiyicim  (1-2,  2-8, 
3-4   atd  ), 

e)  vsecky  takty  oznacene  na  teze  stru- 
ne  (v  1.  prikladu  takty  1-6,  7-12,  13-18, 
19-25), 

d)  cely  priklad  y  nasledujiclch  toninach,va- 
zane  i  odrnzene: 


1. 


Camdiamento  delle poszzwm:dallaPalla Cha,nges  of  position:  from      to 'Z^^  y     IlepeMiHa  noaHuifi:  1-2,  2-3, 

2«  da/la  2'^alla  5«y  dalla  5«  alia  4«  ecc.     21^^  to  31*^,  31^  to  4*1' etc .  3-4  M  T.  A- 

WechseldtT  La^ei):  l-2,2-3,3-4u.s.w.  \  Changeinentdes po.sitioits:  l-2,2-3^3-4elc.  \  Vymsna  poloh:  1-2,  2-3,3-4  atd. 

Edited  and  translated  by  H.  Brett. 
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Cambiamento  delle  posizioni:  dalla      Chang-ps  of  position :  from  l^J  to  S*".^,    IleppMtHa  nosHuifi:   1-3,  2-4, 

alia  3<^;daUa2^  aUa  ^(^idalla  S'^allaS^ecc.  21^^  to  4^^,  3T.^  to  51^,  etc.  3-  5  H  T.;i. 

W«'rhs«'l  der  Lafrt-ii:  l-.S,  2-4,:i-."')ii.s.w.  \  Chnnsnui'iitdc.s posilions:  t-3,2'4,3-5elc\  Vymena  poloh:  1-3,  2-4,3-5  atd. 


iir 


l-i  1 


11? 


1  *11  1  411  1  411  1  411  1  411  1  4 


-TJ — *      4  ' 

11? 


#ftffrf  fffff  ittf  Fff'-rP  ifrffFffrrf  |'rFf--f 

ft)     2       2  3  4      2        2  :}  4      2        '^  ;{  4      2        2  ( 


B.  *  C9  4291 


«  1f$. 

Cambiamento  delle posizioni:  dalla  1»  Chancfos  of  position:  from      to  4' JlcpeMtiia  noaimiw:  1-4,  2 - 5, 

a/la  ^"y  da/hi  ^«  alia  5»-dalla  5"  a/A/  d'^-erc.    ^'i'^  to        ^^'l^  to       ,  etc .  3  -  6  M  T.  ;i. 

Wcchscl (l(*r  La^i:eii:l-4,;i-5,3-6  u.s.w.  |  CfiniigfunciU  ilrs positions:  1-4, 2- 5,3-0 rlr.  |  Yymena  poloh:  1-4,2-5,3-6  atd. 


1 

4-4 

..#_J 

■  4 

1 

-  = 

5^ 

1  

9-  -i 

1  ^ 

1 

'4  4  1 


4  4  1 


10 


22. 


Cambiamento  delle posizioni :  dalla  /«    Chang-es  of  position:  from  T-^  to  .5^]",    IlepeM-fena  nooHitifi.-  1-5,  2-6, 

alia  5«- dalla  2'^ alia     dalla  3^ alia 7<^-ecc.    S'L^  to  61^,  3':*  to  7^]*,  etc .  3 -  7  ii  t.  ^. 

Wt'chsel  der  Las:en-.  1-5,2-6,3-7  u.s.w.  |  C/iangrment  des phsitinus:  1-5,2-0,3-7 elc.  \  Vymena  pcloh:  1-5,  2-6.  3-7,  atd. 

4 


1V«-    -    -    -    -    --    --    --    --    --    --    --    --    --    --    --    --    -   ^  -    -    -  -. 

jf^Jjp  l;j  %j  I  i;^' 


IS 


#|g^r^  irffgr' rr  ifffgrfrf  iff larff f  iff 


24. 


111^' 


a  .  ... 

2  ] 

#■  3 

»  •  1* 

■ — ^ — 

1 

is 

J— a  



Catnbiamento  delle  posizioni:  dalla  /"  Chang-es  of  position:  from  l^J  to  6'.^,  HopcMtHa  nosimiM:  1-6,  2-7, 
alia  6^^}  dalla  2'' alia  T'^daUa  3''alla  S'^secc.    ,  2"i*  to         'S^^  to  S*!",  etc.  3-8  M  T. 

\\e(  hv.'l  der  LuiTen:  1-6,  2-7,  3-8  u.s.w.  \  Chait^cment  deft pos'ilions:  1-6,2-7,3-8 rlc.  \  Vymena  poloh:  1-6,2-7,  3-8,  atd. 


4^ 

I 

^4 

I  1 

■  T~ 

 U»  4   1  1    t  - 

IS  Si  ^ 

 1.        4  — 4  1  4-1- 

 4  4^ 

 4-  4 

m 

 4^-^ 

  4-  4  " 

33. 
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15 


Cambiamcnto  delle posizioni:  dalla  1^  Chang-es  of  position:  from  to  7^^^ ,  nepeM-feiia  noaimiji;  1-7,  2-8, 
alia  7'V  dal/a  2^alla  8",-  daUa  S'^aUamecc.         to  8l^,  3'!^  to  9t^,  etc.  3-9  H  T. 

WVfh^H  diT  La2:en.l-7  2-8,3-9  us  w.  I  Chaiigrmnit  d/'s  posi(/o/is:  1-Z  2-^,3-9  He.  '  Vymena  poloh.  1-7,  2-8,3-9  atd. 


1  ,^""177 



 3  

— ^\ 

—  3  \ 

(0  m 

11"' 

-F  — 


IVe. 


11 

'           H,J     »  « 

2  1 
•  J  • 

U-JaL 

f  ^ — 

2 

2  ^ 

:  -U-J 

^Sid  
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1(; 


40 


-~  l»  #  I 

»  ^\ 

4  

•> 

EE  £E 

-■J  ''^   

4 

4  

•> 

-*  



4  ^  

4 

4  4  

2  ^  * 

Et£EE 

Hsi—  4   4    4  — 1 

B.  »  C9  4291 


IS 


40 


Werhsel  der  Lasen:  l-8,2-9,3-10,u.s.w.  Chang-es  of  position:  from  11*  to  81^  nepeMina  noaMuifi:  1-8,2-9, 
Cambiamento  delle  posizioni:  dalla  /«    2"J^  to  9l*i,  S'Jl  to  10th,etc.  '^-1^  ^'  f-fl- 

a//'*-^;  dalla  2<^  alia 9'^ j  dalla  3<^allal0ecc.  Changcmcnt  den  poMtion^:  1-8,2-0,3-10.(^1,-,  Vymena  poloh;  1-7,  2-8,  3-9  atd, 
I  \  ?  -    -    -    -    -    -------  ^  - 

1 


IV 


B. »;  C?  4iiltl 
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2)i  57. 

Tonleitorn  durch  3  Oktaven.       Scales  throughout  'i  octaves.        FaMMH  bl  pai^Mtpt  3 oKTaivb. 

Scale  di  3  ottave.  \     GamiTies  de  3  octaves.       I  Stupnice  V  rozsahu  13  oktav. 

C.  major.                                                      \      m    -P-  m 
C(lur.  —  C(  niiijcur.  —  do  maggiore.  C  dur_^OMa3Kopi. 
f\    ^         1  u^M.  r_   ._  4^. 


^3- 


Man  iibe  die  N  N?  57-  59  in  alien  folgen  - 
den  Tonarten,  gebunden  und  gestossen: 
Studiare  dal  N9  57  al  59  in  tutti  i  toni  se  - 
guenti,  legando  e  staccando. 

JIaMUHopi>  (rapMOHiiM.'       A  minor  (harnionic;. 
A  iin'll  UKiniiuiiiMli  \—  L(i  muienr  (hcrmo/ni/ne).  „ 
la  minore(scala  armonica).  A  moll.  * 


Practice  Nos57  to  59  in  all  the  following 
keys  both  legato  and  staccato: 

YJ/i  t raraillern  le.s        57-59  dniis 

tons  le.s  tons  suirants,  en  He  et  en 

detache: 


F  major.  *a  MaiKopt. 
F  dur. —  Fti  mu/eiir.  E  dur. 
-4 


npuMiphi  57-59  flOJiyKHO  paiiy'iiuiUTi-  bo 

BCtxt  criAyWimiXT.  TOHa.lBHOCTKAIjjCBa- 
3H0  II  paSfltJIbHO: 

Pffklady  57-  59  jest  nutno  cviciti  ve 
vSech  nasieduji'cich  toninach,vazaneiod- 
razener 

D  minor,  l^e  miHopi. 
D  mull. —  Ji'i'  iiiuifiir.  D  moll, 
re  minore 


0  dur 


G  mn jor.Cojb MaaKopt 
Sol  miijcHV.  G  dur. 


E  minor. Mm  MiiHOpi.. 
E  moll. —  Ml  niiut'iir.  E  moll, 
mi  minore 


B  dur. 


B-flat  major.Ciil»Maai.opi 
-Sil>  nuijoir.  B  dur. 
si    maggior  e 


G  minor.  Coat  MiiHopi. 
G  moll. —  S',1  nu/ifi(r.  G  moll, 
sol  mi  noi  e 


SI    maggior e  ^   i         sol  minore  


D  ma.jor.Pe  Maxcopi. 
D  dur. —  /iV  iiiii)i'iir.  D  dur. 
/  ^  _     re  maggiore 


B  minor.  Ch MHHopii. 
H  moll.— .S"";  niineitr.  H  moll. 
/I  u         si  minore 


E-flat  niajfii\ 
Es  dur.— J^/.^  ///,/yf.///-.Miil>MaiivopT,. 
^1        mi  !>  maggiore  Esdur. 


A  niKijor.  JIfl  Ma>Kopi>. 
A  dur.— mitfi'nr.  A  dur. 

la  maggiore  


^allMHHopi.  F-  sharp  minor. 
Fis  moll.—  /•>/  # mineur.Y\s moU 


C  minor.  ^0  MiiHopi. 
C  moW.^  Ut  nil neiir.  C  moll. 
/*,  L       do  minore 


Ic. 


'E  niajor.Mii  Maatopx 
E  dur.— .f// ///r/yr///-.  E  dur. 
•j     mi  ma'ggiore 


A-flat  major. 
As  dur.— Z'/,^  ///^/yt^///-.JI«PMaaKopi 
la  b  maggiore  A.sdur. 


'Ir. 


o  ''/r. 
AojjMHHopi..' C -sharp  minor. 

Cis  mull.— ^7  #?;i;>/fV/r.Cismoll. 
do_|{jninore 


Fmoll 


F  minor.  4>a  MHHopi,. 
-  Fa  nan  flu:  Fmoll. 
fa  minore 


B  'majoi'.CH  Mamop'b. 
H  dtir.— A7  niiijriir.  H  dur. 

Shm^ — 


Co.iLttMiiHopi,.'G  -  sharp  minor. 
Gis  imA\.—  So/ a ntineiii .Gii^nM]!. 
0  tj^i  ^  ""'"org 


Pe!>MaiKopi>.  D-flat  major. 

Dcs  dur. —  muienr.  Dos  dur. 
^  ^j^^^^      re  b  maggiore 


B  moll. 


B-flat  minor.  , 
si  b  minore  ^ 


Co.ui'M;i*opT..G- flat  major. 
Gos  dm:— So/. If  i/n/je/ir.  Gesdur 
sol  b  maggiore 


E  -  flat  minor. 

Es  moll. —  A/l  Jf  ///•.MHi'MHHOpV 

mi  b  minore  moll. 
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Oskar  Rieding.  Compositions  pour  Violon  et  Piano. 


Schlummerlied.  —  Berceuse. 


I.  Lage.  Leicht. 
Andante. 


First  position.  Eafwy. 
Op.  22  N?1.  M.1,_.2,'_ 


Copyright  1908  by  Bosworth  t  Co 

I.  Lage.  Leicht. 

Allegretto  moderate. 


Rondo. 


First  position.  Easy. 
Op.  22  N93.  M.1,20.  3/_ 


Copyright  1905  by  Bosworth  &  Co. 


I.  u.  III.  Lage.  Leicht. 
Moderato 


Pastorale. 

1  *. 


First  and  third  position.  Easy. 

Op.  23  N91.  M.1,50.  3/_ 

2  4 


Copyright  1905  by  Bosworth  4  Co. 

L  u.  in.  Lage.  Leicht. 
Allegretto.  o. 


Zigeuner- Marsch.  —  Gipsies  March, 


First  and  third  position.  Easy; 

Op.  23  N92.  M.1,50.  3/_  ■ 


Copyright  1905  by  Bosworth  4  Co. 

I.  u.  III.  Lage.  Ziemlich  leicht. 
Andante  sostenuto. 


Concertino 

in  ungarischer  Weise.  —  in  Hungarian  Style. 


First  and  third  position.  Rather  easy. 

Op. 21.  M.3,-.3l-met 


Copyright  1905  by  Bosworth  4  C 


I.  III.  u.  V.  Lage.  MaBig  schwierig. 
Allegro  moderato. 


Concertino  in  G  ^^\or. 


First,  third  and  fifth  position.  Moderately  Difficult. 

Q  _  Op.  24.  M.3,_.3/_iiet 


Copyright  1904  by  Bosworth  4  Co. 

I.bis  V.  Lage.  Ziemlich  leicht 
Adagio. 

Solo   ,  _ 
sul  G 


Traumbild.  — 


Dream  Picture. 


The  first  to  the  fifth  position.  Rather  easy. 

Op.  27.  M.1,5a2^net 


Copyright  1908  by  Bosworth  4  Co.  ...        ■.  , 

Libellentanz. 

V.  Lage  iiberschreitend.  Nicht  schwer,  sehr  effectvoll. 
Allegro  moderato. 


Dance  of  the  Dragon  Flies. 

Beyond  fifth  position.  Not  difficult  very  effective. 

"3.20.  M.1,50.  3/^ 


Copyright  1900  by  Bosworth  A  Co. 

N9  767 


Bosworth  &  Co.  Leipzig,  Wien  I,  London  W,  Paris,  Ziirich. 


Printed  at  Leipzig 


Preparatory  Studies  in  Double  Stopping. 


inTerzen,§exten,  Qktaven  und  ieeimen 

inTliirds,  Sixths,  Octaves  and  Tent bvS. 
^((^  NO-—  Cr^^ 


4i& 


VIOLINE 


Professor  an  der  K.Kikademie  fOrMusik  und darstellende Kunst  in  Wien. 


Op.  9 


3), 


M3.— netto 
net 


Eigentum  den  Verleger.  • 

Leipzig.     BOSWORTH  &  (E^  Paris. 
London  W.   Zurich.    Wien  L 

17,  Hanover  Square.  Wollzeile39. 
Eifientum  ftir  Russland  Anna  Sevcik 

NewYork,!.  B.  Harms  Co. 

Fub^  by  Bosworlh  AC2  Leipzig. 


Doppelgriff  -  Uebungen. 
Man  ube  jedes  Beispiel  und  jede  Va- 
riante  in  folgenden  Tonarten: 

Traduzione  italiana  di  M.  PELISSIER. 

Esercizi  di  doppie  corde. 
Studiare  viascun  esempio  e,  ciascuna  va- 
riante  m  tutti  i  toni  segue/iti: 
Edited  and  translated  by  H.  Brett. 


Exercises  in  double-stopping". 

Practice  each  example  and  each 
variante  in  the  following  keys : 

Exercices  en  doublvH  cordes. 
Oh  travaillera  clmque  cxemple 
et  chaque  variante  dans  les  tona 
saivants: 


Cviceni  v  dvojhmatech. 
Kazdy  priklad  a  kazda  zmenajeho 
nechf  cvici  sev  nasleduji'cich  toninach: 

ynpaacHCHifl  bt>  ;ibomhuxi  Hoxaxx 
KajKAuii  npHMipi.  m  KaHiAuil  Lapianii 
aojiiKiio  Mayiaxi,  bt.  ciiAJ  winiixi.  xo- 
Haxi>; 


I^Air  I.. 


Be 


Octaven. 
Ottave. 
Variantes. 
Varl  mten; 
Varianti: 
Baj)iaHTW: 
Zmeny: 


Octaves. 
Oct  art's. 


Oktavy 
Ok  rauij, 


a) 


-y.      1^.  1^    -y.      .o      .o     1^  . 

Igr  ror'^r WW•'^^r  ''^^  'l^i  Ui  'i-i 

'tn        't;^        ''^  ^  la  ^ 


r  rTr  I  frr  r  I  rf  f  r  n  f ^  rri  frf  r  i  r  r  rr  i  ^ 


^  I »  *  ^  ^ 


1 

XL 


1  ^ 


1 

o 


1 


2. 


T5  15   -i ^  ^         \^\  ^' 


irJJ7jiJJ7J|.iJTJ|^T7j|-i-JTJ|f-^J-J 


jra  ^^Ti  ^ZT^  ^^J^      iS^'i      ^ffl  J^TJ      i vTi 


i 


i 


0 

*^In  Des  und  Ges  wird  der  erste  und  letz- 
te  Takt  der  Beispiele  nicht  gespielt. 

*>Nel  tono  di  Re\>  e  in  Sol  \>  non  si  suona  la 
prima  e  I'ultima  battuta  degli  eseinpi. 

IVf"  et  III«  Corde.ni  et  H 

L.  4  


*)In  D-flat  and  G-flatthe  first  and  last 
bars  of  the  examples  are  omitted. 

*^En  Re  \>  et  en  Sol  \>  on  nejouepas  la  pre- 
miere et  la  derniere  mesure  des  exemples. 


III«Corde.ni  etn         Zt)       4  4  +'       .         ,  2 


*)V  Des  a  Ges  prvni  a  posledni  takt  pri- 
kladu  se  nehraji. 

•^Btj  Te  \>  H  CojIb  \>  nepBbJii  a.  nocjitfleifr 
TaKTT>  npiiMtpOBt  He  urpaTb. 


Copyri(;lit  1901  by  Bosworth  &  09 
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3 


Sexten. 
Seste. 


3. 

Sixths. 

Sixtes. 


1 

— 

-« 

— s 



-6 

— Crf 

Hi 

-6 

■  r. 

-C. 

'  5 

■  B 

•  -6 

;  z3 

I-  « 

1-  ^ 

5 

Sexty. 

CeKCTH. 


2^  posizione  2.  poloha. 
IK  Position.  2^."  no:iHuiH. 


lljjJlJJi^^  iJjIlJJlJjj^-j  Njlj^^l^jj/jl 


I  "  1 


3^  posizione  3  poloha. 


^  nr.  Po> 

^itioll.  3^" 

noaimiH. 

,  \  \  ^ 

f—^. — 



 c  

l-J 

L • — 

— s 

*'  ,  '-^ 

— 

— 5- 

^.  . — . 

• 

 1  

r — H 

• 



1  Tf- 

^  i  r>  ^ 

rJ 

— d 





•4    3  1  a 

.> 

4 

0  ** 

i 


5^ 


1  J 


15^ 


/-A^ 


3 


'      ^  ^  .--2    /  -P^ 


rfffff  r 


:2L 


-i  S- 


Terzen. 
Terze. 


Thirds. 
1 


Tercie. 
Tepuiii 


mm 

3 

4 

I'tC. 

-  J  J  i  ^  J  ;j — ^  J  'J  ^  J 

f?JjJ  Jji  IJjj  JjJ  IJ^ 

— •L 

I  3 


P  rrf  irrf  rrf  if>f  frf  .frf  frf  ifr 


1  3 


1 


6 


K    *     ^    ^  I  g 


^   #    J      ■  # 


^Vt^;  ^-^^ 


 r>  

1 

^  rj*  r  1 

1  o"'"'^ 

 >w,^   

Pi.     .  1 

3 

0 

f  ^  [J  ^   r  ^  r 

~*  r 

3 

rjr  = 

Quarter!. 
Quarte. 


7. 

Fourths. 

Quiirtt'H. 


Kvarty. 

KBapxhi 


■^etc. 


0 

1 

1 

-\  \  

1 — 

^      -  J  ^  ^ 

5 "    ^'"'•^.r^^  ^ 

4 

^=^- 
L    ^-^^  ' 

L 

4=^ 

0             j        1  1 

-■^--^  ^  J   f  #  a  w 

1  si  1 —     '  rj 

j  ^  r 


221 


i 


++) 
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1  --^ — Z^T^ 

-€>  

•z 

-L-O  

Octaven. 
gt.^n  und  3^1"  Finger  nieht  heben. 
Oiiave. 


Octaves. 
Do  not  raise  the  21*^  and  31*^ fingers. 
Oct  arcs . 


Oktavy. 
2. a,3.prst  ne  zvedat. 

OKTilBH  . 


4^'~ 

'»  4 

■11*  • 

0 

^4   ^ 

3^  

• « « 

m 

A  - 

t-^  ^  1  

J  J  JU ' J 

m—  •    ■  • 

J  J  J  '  < 

>  ^1^ 

•  •  « 

—  ^  £ 

•  • 

— p^*^ 

• »  •  • 

A  |t 

:^  :^  :~ 

tJ  0+) 

>  #~>  • 

 h- 

w    •  w 

 ^ 

1^  p- 

— • — • 

9    m  • — 

f4t 

r  1  1 

^    •    •  * 

*  <  J  *  « 

10. 

ii  ^  'J 

-1 

-€»- 


I 


"-^  ^   ^  "     _  ^  il  ^5:  ^ 


r  .f .  i^r  rfr  ifjj^r  i?r_rrr  iprrrr  irfrf  r  iff  ffr  i 


i^ftf'ifrrrri^ 

-0-^   m^^  0fM 

-e                 „  ^ 

5*^ 

++) 

 ^.H^ 

r-^,:  r-Igr  trcrp  rj  ?f 

B.  cV  0<?4 


6 


Sexten. 
Scste. 


11  .\ 

Sixths. 
Sixtc'N. 


Sexty. 

CcKCTU 


1 

-J 

1 

-J 

•> 
-J 

« ■  ■ 

■M 

m 

'■  -« 

:  -J 

:  ■» 

-# 

-J 
,  • 

M 

L  -J 

m  « 

■-J 

-« 
J 

[  J 

• 

■ 

— 

^          0  ^ 

• 

4^ 

• 



ip 

T 

-  -« 

— 

w 

0— 

• 

#  1  • 

#  1 

m 

• 

^1 
■ 



#  1 

^  . 

fL  J 

r- 

•-■^ 

— 

0- 

* 

m 

9  0- 

V 

»- 

r- 

CI  mz 

0  • 

m 

0- 

0--0- 

WT 

• 

0 

ft: 
0- 

5: ; 
0 

0 

- 

f  ^] 

•-J 

wr 

■ 

IL  . 
0- 

0^  ■ 
0 

m  ' 
0-^ 

r  ^ 

0-r 

-0^ 

»: : 
r  ■ 

t. : 

^  ■ 

0-  '■ 

0-'- 

1^: 

o 

2 

-V- 

1 

■> 
1 

J«j  !  '.  

1 

12. 


  ^  ^  ~     8   2  

fftiflm'rJ^rt^^^  '^r^^ 


•> 

rf 

1  r- 

-r 

t 

-0 

m 

1  ^ 

1  ""^ 

I 

1 

1  ]  ' 

rf£frir^'Q'riPrtrrirr-g' 


2 


i 


13. 


 r-li  1  

■tf. 

2 

O  ^  _  

.> 

f>  #p  r 

1*  f — 

'0^- — 

1 

0  I 

1 

-T»  

1 

2 

■»  1 

• 
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